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THE ART OUTLOOK 

"With the beginning of this exhibition 
season of paintings, the second .with 
America at war, it is inevitable that con- 
siderable questioning should arise regard- 
ing the course it will take, and that there 
should be variations in the predictions of 
authorities. Perhaps the most trustworthy 
of the latter are those based upon past per- 
formance. They are, moreover, in the ma- 
jority. It is in the nature of their con- 
servatism that they should not take into 
account the changes that may come with 
the conclusion of the war. 

"Thus far dealers have suffered only a 
decrease in profit. The few exceptions on 
the losing, side are of those whose stock is 
restricted to the expensive old masters. 
Patriotism on the one hand and the heavy 
taxation of the very rich on the other are 
named as the main one of causes contrib- 
uting to this loss. An exception at the 
qther pole is a prominent dealer in standard 
American pictures for whom last season 
was one of the more profitable ones of a 
long career. This good fortune is attributed 
to the demands of 30,000 war-made million- 
aires, a not mitigable proportion of whom 
are now known as war-made collectors. 
They are a quite different type from two 
other new groups of collectors (new though 
less so) lately not very active, one of which 
devotes its attention to the works of the 
Primitives, while the other wanders with 
not too much discrimination amid the wild- 
est works of the Extremists. 

"It is not to be lightly supposed that 
either of these groups is wholly a pawn of 
fashion. Rather, they are composed of in- 
tellectuals who, having browsed long and 
familiarly among works which show the 
fluency that art attained, turned to the Primi- 
tives for surcease from a wealth of urbanity 
jffnd to the Extremists, or to both of them, 
to receive the shock of a new aesthetic sen- 
sation. The cult of the exotic had just 
come upon us as we went to war.. We were 
beginning* like Huysmans, to admire.,, the 
most provincial of the Primitives, and, like 
true idlers, to try to solve the detached 
.cryptograms of newly confirmed abstrac- 
tionists. 

"Our newest group of collectors is less 
learned in* the lore of art and a great deal 
^busier with things that concern art only in 
: a monetary way. It is considering pictures 
for the first time, and, similar to that so 
often quoted boarding-house spinster, in 
"art it only knows what it likes. And it likes, 
we may be sure, well within the restrictions 
imposed by the memory of a leaner pocket- 
book. Also it has a very commendable 
predilection for American pictures, espe- 
cially those of the order which has not taken 
the discoveries of the French explorers in 
color too much to heart. 

"It is making, another beginning In col- 
lecting here, a beginning which compares 
favorably with the earlier one, which was 
the boon of the sophisticated French Salon 
painter and of those unacclaimed talents 
•who . signed names like Nattier and Lar- 
gilliere to portraits of frivolous ladies of 
the XVIII century. It has eyes only for 
its time. Like kings, it may very well be 
that the art of kings is beyond its demo- 
cratic comprehension. Its taste is bour- 
geois, possibly narrow, uneducated; it has 
been called sentimental, but it has the cour- 
age more than to know what it likes — to 
buy what it likes. 

"As to the quality of the exhibitions to 
come, the doubt is more considerable. The 
"U-boat has made the importation of foreign 
works precarious. The war has taken the 
American painter out of his regular haunts, 
clipped his wings, and set him in a strange 
- environment. The few exhibitions that 
have been held thus far show him half- 
heartedly repeating old themes, or touching 
upon the 'war, which his realist habit does 
not help him to visualize, with great trepi- 
dation. He has lost aplomb. He stands 
before his easel in a whirl of doubt, or else, 
as with the younger men who contribute 
the gayer notes to current shows, he has 
been called away to carry a gun or to push 
ereat brushes over the sides of ships." — 
N. Y. Eve. Post. 



BELGIUM TO REPLACE GERMANIA 
Cass Gilbert announces that the work of 
transforming to "Belgium" the statue of 
"Germania" on the facade of the New York 
Custom House is under way. The carving 
of the statue is being executed by Picci- 
rilli Brothers, under the sculptural advice of 
Paul Bartlett. Mr. Gilbert, as architect of 
the Custom House, was authorized to re- 
move all Prussian insignia from the statue 
of Germania by Sec'y McAdoo. The origi- 
nal sculptor of the statue was Albert 
Jaegers, born in Germany, but now an 
American citizen. 



S. ARLENT EDWARDS FOUND 

A correspondent of the N. Y. Times in 
Bruges, Belgium, has found S. Arlent Ed- 
wards, concerning whom his friends here 
had become anxious, as nothing had been 
heard from him or Mrs. Edwards for over 
two years past. It appears that Mr. and 
Mrs. Edwards remained quietly at their 
handsome home in Bruges from the out- 
break of the war and were not molested by 
the Germans until America became a bel- 
ligerent. During the preceding period Mr. 
Edwards was constantly consulted by both 
the few Americans remaining in Bruges 
and the citizens, and came to be considered 
as the American consul. When news came, 
however, that America had entered the con- 
flict, the Germans changed their attitude 
towards the artist and his wife, openly in- 
sulted them, drove them from their house, 
which, with its furnishings, etc., they con- 
fiscated, although Mr. Edwards was en- 
abled to surreptitiously remove and con- 
ceal some of his prints and objects of his 
own collection. The couple secured a small 
apartment where they have lived since. 
On the recent entry of the Belgian troops 
into Bruges, Mr. Edwards was the first to 
hang out an American flag, and this was en- 
thusiastically cheered by the citizens, while 
the artist and his wife received an ovation. 



DUVENECK SERIOUSLY ILL 

Frank Duveneck is lying seriously ill at 
a Cincinnati hospital and his friends there 
are alarmed over his condition. 



A FINE WM. M. HUNT 

A remarkable portrait, by Wm. Morris 
Hunt, which has been hanging during the 
summer in Metropolitan Museum, loaned 
by Mrs. Horatio N. Slater, has strangely 
escaped notice in the press. This is a beau- 
tiful profile portrait of Senator Charles Sum- 
ner, of Massachusetts, a rich, solid piece of 
painting, unique among the works of this 
pioneer American romanticist for its com- 
bined excellences of color, handling and 
composition. This picture has the rich, 
sonorous tonality which Hunt developed out 
of natural aptitude and deep study of the 
works of Millet and Couture, and a style of 
manipulation which is entirely original. The 
pigment is laid with extremely clever 
strokes of knife and brush, in solid flakes 
somewhat after the manner employed by 
Copley in passages of his early British 
works. The handling is, however, freer than 
Copley's. 




THE ARTISTS WIFE 
David Teniers, the Younger 
In current exhibition at Ehrich Galleries 



ARTISTS BOYCOTT GERMANY 

A meeting of representative artists, archi- 
tects and illustrators was held at the Archi- 
tectural League rooms, 215 W. 57 St., 
Wednesday night to devise plans to keep 
German-made artists' materials out of Amer- 
ican markets. Before the war Germany 
virtually monopolized this industry and it is 
understood that she is preparing to re-enter 

the field. 

LILLE'S FAMOUS BUST SAFE 

It has been learned that the famous wax 
bust of a girl — long the chief art treasure 
of Lille, France, and whose authorship has 
for many years been a subject of dispute 
among antiquarians, was removed early in 
the war to a place of safety and thus saved 
from robbing Boche hands. 



FERRER ASS'N CLOSES 

The Ferrer Association has closed its gal- 
leries at 63 E. 107 St., where exhibitions 
of modern art were formerly given. The 
organization survives, however, and contin- 
ued its activities at Stelton, N. J., during the 
summer. The Ferrer Modern School, now 
in its ninth year, is giving a course of lec- 
tures on "Social Reconstruction After 'the 
War," on Sunday evenings at Pythian Hall. 
1941 Madison Ave., until Nov. 10. 

Plans are under consideration for the re- 
opening of the Ferrer Center at a new ad- 
dress in N. Y., and of re-establishing the art 
class. Robert Henri and George Bellows 
are still in affiliation with the organization. 



So few notable additions are made to the 
Museum's significant examples of mid-nine- 
teenth century portraiture, that the im- 
portance of this loan can hardly be over- 
estimated. A vital and beautiful work, this 
Hunt should do something toward quicken- 
ing the process of "rediscovery" which 
seems to be in prospect for the fame of this 
strong painter. Wm. Morris Hunt suffered 
from misunderstanding and neglect during 
his lifetime and his posthumous repute has 
been at no time commensurate with his 
worth. That he was a very capable and, in 
some ways, a great painter, this fine portrait 
of Charles Sumner attests. The Museum 
could not go far wrong in acquiring the pic- 
ture for the permanent collections. 

James Britton. 



CAPT. SELIGMANN "CITED" 

Captain Germain Seligmann, elder son of 
Mr. Jacques Seligmann, has recently re- 
ceived his sixth citation for his bravery and 
services on the French front. His last cita- 
tion reads: "Detached as a major from the 
first D.I. U.S. as liaison officer; he carried to 
his new duties great energy and devotion. 
He collaborated in a large measure in the 
operation of the D. I. by his reconnais- 
sances, which, procured for his command 
most useful information, and these were of- 
ten obtained under fire." 



THE TAX ON PICTURE SALES 

"In the report of changes made by the 
Senate in the House Revenue Bill," says 
the N. Y. Evening Post, "we have seen 
nothing about the provision for the taxing 
of sales of pictures and sculptures. Among 
its items is a 10 per cent, tax on the amounts 
brought by the sale of such pictures as do 
not come directly from the living artist; 
also a tax of 20 per cent, on picture frames 
valued at more than $10, to be calculated 
on the value of the frame in excess of that 
sum. The tax is aimed at private sales and 
public dealing in pictures, with an ex- 
emption in favor of those that come from the 
studios of their makers. The stated reason 
for this tax is grounded in the principle 
that luxuries are proper subjects for tax- 
ation, and that pictures and frames costing 
more than ten dollars are articles of luxury. 
Will Buyer Stand the Tax? 

"Although from one point of view, and 
a superficial one, pictures may be termed 
luxuries, from another and more important 
they are classed as objects of education and 
culture. Now, it was at the instance of cer- 
tain artists themselves that the bill, when it 
was before the. House, was changed so as 
to exempt pictures that come straight from 
the studio. But if these artists and the 
framers of the bill imagine that this ex- 
emption will tend to encourage the pur- 
chase of pictures directly from the easel, 
we fear they will have reason to find that 
they have made a mistake. The crux of 
the matter is the buyer. Will he stand for 
the tax? The greatest number of purchasers 
are not rich men; they cannot indulge their 
love of pictures without scanning the outlay 
and the future. Very few are those who 
can afford to ignore the possiblity of being 
forced at some time to sell again. They 
must take into account that whenever they 
or tfteir heirs do sell, the tax will operate 
to discourage the new purchaser. 

"The vast majority of pictures will always 
be distributed to the public by dealers, for 
reasons every one appreciates. And since 
all who buy from them must pay the tax, 
this addition to the purchase price will make 
an intending buyer hesitate. So that, whether 
he is considering a picture in the hands of 
the maker or the dealer, he is likely to put 
the matter aside and forego the purchase 
till after the war — perhaps forever. 

Where Will Tax Leave the Painter? 

"Where will this leave the painter? Why, 
before the alternative of changing to some 
other work or starving. At a time when 
we need artists with training as never be- 
fore they are about to be given to under- 
stand that as creators of articles of luxury 
their existence is of so little concern to leg- 
islators that the latter have not found it 
necessary to examine the conditions under 
which artists labor and exist. In the effort 
to exhaust all means to fill the national 
Treasury they are about to strike a blow 
which will cripple the creators of art works 
and dry up that particular source of revenue 
at its root — the buyer. It was a well-mean- 
ing bear and a kindly, so we are told, that 
slew with a stone the fly that would set- 
tle on the master's brow. The projected 
bill appears to be a knockdown argument 
of the same kind. 

"Instead of discouraging artists, they 
should be encouraged. Here in N. Y. they 
may seem abundant, but we have really 
too few for a population of a hundred mil- 
lion souls. - It might be well if means were 
devised to distribute them more evenly 
about the country by attracting them to 
other cities, so that they might exert their 
influence everywhere. As it is, these pur- 
veyors of articles of luxury have not only 
volunteered in goodly numbers as soldiers 
and sailors, but by pictures and sculptures 
have kept interest in the war alive and done 
great work in camouflage and camp decora- 
tions. And now that the dawn of peace 
appears in the offing, we must look forward 
to a steady increase in the demand for the 
trained hand and eye of the artist in a hun- 
dred different lines. 

- The Picture Frame Tax 

"While the process for the levying of a 
tax of 10 per cent, on sales of pictures does 
not offer any formidable difficulties, that 
of a 20 per cent, tax on picture frames is 
not so easy to manage. When the painting 
has sufficient intrinsic value to compel a 
price, the frame hardly counts. Many buy- 
ers throw the frames of their purchases 
into the discard, as in poor taste or because 
unsuited to the place the picture is to oc- 
cupy. Such men will take the canvas and 
leave the frame, if they are to be bothered 
with an estimate of its possible value. So we 
may look forward to auctions in which can- 
vases are sold without benefit of frame — 
(Continued on page 2) 
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THE TAX ON PICTURE SALES 

(Continued from page 1) 
and therefore at a x disadvantage— because 
of the trouble involved in determining the 
' value, rather than from any objection to 
the tax as such. Eventually this change 
might prove a good thing for frame-makers, 
but it will not aid the revenue, and that is 
the aim of taxation — to get as much as pos- 
sible with a minimum of cost in collection 
and also with the least possible disturbance 
to business. This frame tax seems to be 
only another move tending to curtail picture 
sales and discourage picture buyers on whom 
the noble army of painters depend. 

"It is hard to understand why the Gov- 
ernment should have recourse to such doubt- 
ful and troublesome kinds of fiscal devices 
when others, long approved and unoppres- 
sive to the public, are pointedly ignored. 
Why do our patriotic tax-layers overlook 
the bank-check tax, so easy to raise, so 
inexpensive, so enormously successful dur- 
ing other wars? Instead, they make a fuss 
over picture and frame taxes which are 
sure to afford the meagrest of harvests to 
the tax collector." 



Boris Anisfeld on American Art 
After the press view of the Anisfeld ex- 
hibition last week, a writer engaged the dis- 
tinguished Russian artist in conversation as 
they strolled through the adjoining galleries 
where hang the American paintings. Anisn 
feld's comments upon the works shown were 
spontaneously and vigorously given. Stop- 
ping a long time before the portrait of Mrs. 
Benj. Davis by Copley, Anisfeld leaned for- 
ward and, tracing with his broad thumb the 
exquisite outline of the patrician counte- 
nance- of Copley's colonial beauty, he ex- 
claimed, "Beautiful, very beautiful charac- 
ter!" Passing the full length of Whistler, he 
exclaimed, "Whistlaire — ver fine, — very!" 
Among the Winslow Homer watercolors he 
paused admiringly before the Florida palm 
subjects and noted the simplicity of some 
of Homer's aquarelle skies. Before the Sar- 
gent watercolors he smiled and before the 
little sketch of the "Colleone" statue he 
shook his head. 

Passing to the large landscapes, Anisfeld 
paused at the fine large Roger Donoho and 
nodded approvingly, while before the group 
of Ryders his face lighted up with enthu- 
siasm — "Exquisite color; technique very 
beautiful," he remarked. The large Innesses 
drew from him a hearty "Barbizon — 
Daubigny," while the little paintings of Rob- 
ert Newman seemed to interest him, as did, 
of course, the Blakelocks. The Duveneck 
and the Sargent oils were brought to his 
attention without eliciting much response, 
but on repassing the Ryders, Anisfeld's en- 
thusiasm welled forth again. Not so much 
in what he said but in his manner did this 
Russian artist express his appreciation of 
the great American romantic painter, a most 
unreserved and hearty appreciation. 



WATERCOLOR CLUB EXHIBITION 

The New York Watercolor Club, whose 
annual display is the hrst of the larger pub- 
lic shows of the art season in the United 
States, opens its 29th exhibition in the 
South and Center Galleries of the Fine 
Arts Building today — following a private 
view and reception Thursday afternoon. 
The exhibition will continue through No- 
vember 25th. The Society of Painters of 
New York holds, as last year, its annual ex- 
hibition with that of the Watercolor Club, 
occupying again, as last year, the Academy 
Room. The Watercolor Club's exhibit is so 
slight this year that as it only sparsely fills 
the South and Center Galleries it seems a 
pity that the stronger display of the Paint- 
ers' Society should not have been given one 
of the larger and better galleries. 

The Watercolor Club's display, as usual, 
appropriately inaugurates the art season 
with its bright and attractive pictures and 
studies in many techniques, ranging from 
watercolor wash to heavy impasto, and rep- 
resenting landscape, marine, beach and 
woodland, under the changing aspects of 
the different lights and colors of ' the sea 
sons; 

The present exhibition is characterized by 
a number of illustrative and decorative 
works in the lighter medium, some of it 
entertaining, but for the most part slight im- 
pressions, thumboxes, etc., while the better- 
known American painters in watercolor, as 
well as those who have distinguished them- 
selves in the use of pastels, are, with some 
exceptions, not represented. The effect of 
the war and its draft upon the abilities and 
activities of these better painters is the more 
emphasized jhis year than ever before. 

The better-known painters represented 
are Felicia Waldo Howells, Walter L. 
Palmer, Eugene Higgins, Gifford Beal, Colin 
Campbell Cooper, William Fair Kline, C. 
Warren Eaton, Grace Hackett, Tony Nell, 
Cullen Yates, E, C. Volkert, Molarsky, E. 
D. Roth, John F. Carlson, A. P. T. De Haas, 
Mary McCord, M. O. Kobbe, and Gertrude 
Browne. 

In the seemingly inevitable absence of 
any catalog on the early day on which it was 
necessary to view the display, and without 
signatures on many of the exhibits, it is 
impossible to note in any detail a number 
of works worthy of mention, but which 
could not be attributed to their producers, 
where technique or subject did not supply 
the makers' names. It is only possible, 
therefore, in this review of the exhibition, to 
mention a few of the more prominent ex- 
hibits in the two galleries whose walls the 
club has attempted to fill in two, or occa- 
sionally, three lines. 

The South Gallery 
Tony Nell's characteristic little figure 
work — two young girls, is one of the most 
attractive exhibits in this gallery — fresh 
and clear in color and truthful and delight- 
ful in expression. Near it hang a large, 
clear-aired and typical autumn landscape by 
Cullen Yates, painted at his favorite haunt 
at Shawnee, Pa.; a good example of Grace 
Hackett's facile brush, and a panel of six 
virile, rich-colored landscapes and figure 
works by Gifford Beal. There is a good and 
typical cattle piece by E. C. Volkert; a large, 
gaily-colored street scene by Felicia How- 
ells; a panel of four brilliant beach scenes 
and one winter landscape by Molarsky, and 
two large, well executed and dashing crayon 
portraits of women by Max Wierczerk. 
Will Schefer shows a good example as do 
also E. D. Roth, John F. Carlson (a winter 
landscape), W. L. Palmer, Cooper, James 
Knox and C. Warren Eaton (a large Lake 
Como landscape). 

In the Center Gallery 
Illustrations, thumbboxes, and drawings, 
make up the majority of the exhibits in the 
gallery. There are some charming Glou- 



cester sketches by Alice. Preble Tucker de 
Haas, a delightful, panel of harbor and 
street scenes by Felicia Howells, some 
strong work by Matulka, two examples of 
the clear and direct painting of Alexander 
Hudnut, some charming examples of W. F. 
Kline, and typical examples of Mary Mc- 
Cord, M. O. Kobbe, Gertrude Browne and 
Eugene Higgins. 

To lovers of watercolor and pastel and of 
decorative sketches the exhibition should 
prove interesting and a place for quiet study, 
but it is too slight this year, as has been 
said, to merit any long review and espe- 
cially any detailed one, should the last be 
possible, today. 

J. B. T. 
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N. Y. PAINTERS' DISPLAY 

The Society of Painters ,of New York, 
which belies the natural meaning of its title, 
in that its members do not confine them- 
selves to the depiction of only Metropolitan 
scenes or subjects, opens its second an- 
nual exhibition, in conjunction with the an- 
nual display of the Watercolor Club, noticed 
in another column, in the Academy Room 
at the Fine Arts Building today, follow- 
ing a press view and reception yesterday 
afternoon. 

As during its initial year the Society's 
display will tour the country later on. There 
are some twoscore oils shown, all by well 
known Metropolitan painters, and the dis- 
play, as a whole, is an improvement on that 
of last year, when the Society made its first 
bow. Indeed, so much stronger and more 
interesting is the exhibition than that of the 
Watercolor Club this season that it rather 
overshadows the latter and, as said in the 
review of the latter show, it might better 
have been given the South or Center Gal- 
lery, and the slight sketches, etc., of the 
Watercolor Club's display relegated to the 
artificially illuminated Academy Room. 

Such strong painters as Howard Russell 
Butler, Clara Weaver Parrish. W. J. Whitte- 
more, Georgia Timken Fry, Harry and Eliz- 
abeth Watrous, Anna T. Fisher, Francis C. 
and Bolton Jones, Cullen Yates, E. I. Couse, 
W. Merritt Post, Colin C. and Emma L. 
Cooper, Felicia Howells, Rhoda Holmes 
Nicholls, Charlotte B. Coman, Richard F. 
Maynard, Helen W. Phelps, E. M. Potthast, 
W. R. Derrick, Susan Ricker Knox and Al- 
bert L. Groll are all represented, each by 
a good and, in some instances, superior ex- 
ample. 

The landscape by Howard R. Butler, Clara 
W. Parrish's "Cherry Vendors,'.' W. J. 
Whittemore's "Windy Day" (a charming 
figure work), Anna T. Fisher's clear, fresh 
and strong "Rocky Neck," Cullen Yates' 
"First Snow," Harry Watrous' amusing and, 
as usual, well drawn figure work "The 
Gentleman Will Pay," C. W. Eaton's "Dunes 
at Knocke (Belgium)," Alice DeHaas/ "Hazy 
Afternoon, Gloucester," W. M. Post's "Oc- 
tober," Emma L. Cooper's "Venice Court- 
yard," Felicia Howell's "Red House," Rhoda 
H. Nicholls' "The Veranda," the full length 
portrait" by Richard F. Maynard. the half 
length of a young woman by Helen W. 
Phelps, ,E. H. Potthast's fine landscape, 
"Along the Delaware." another strong land- 
scape by W. R. Derrick and C. C. Cooper's 
"Russell House, Middletown, Conn.," are all 
works worthy of the line at any Spring 
Academy. 

So the new Society fulfills the promise 
of its first show last year, this season, and 
marches successfully on. 

J. B. T. 



Craftsmens' Display's War Motif 

The war will furnish the keynote of the 
13th annual exhibition of the National So- 
ciety of Craftsmen to open in the National 
Arts Club galleries, Dec. 4, and work for 
and by wounded soldiers will dominate the 
exhibits. Interest and action w'ill be sup- 
plied by groups of partially disabled men 
from the front actually working at crafts . 
which they have been taught since their re- 
turn, and they will be seen doing metal and 
textile work, pottery, block-printing and 
rug weaving, each group under the guidance 
of "experts" in that particular craft. 

The National Society of Craftsmen has 
undertaken the education in such crafts of 
men whose usefulness in their former oc- 
cupations has become impaired, and many 
of its members are now giving instruction 
to returned soldiers in lines for which they 
show adaptability. The society is making 
this contribution toward the solving of a 
present-day problem with the thought that 
the returned soldier may become a national 
asset in replacing, to a great extent, the 
European craftsman upon whom the coun- 
try was largely dependent and of whose 
a|d the war has largely deprived it. 



Modernists at Daniel Gallery 

The opening exhibition of the season at 
the Daniel Gallery, 2 W. 47 St., is now on, 
to Nov. 15, and many well known names are 
on the catalog. Much of the work is typical 
of the school represented, but some of it is 
above the average in quality and technique. 

Haley Lever's contribution must be spe- 
cially mentioned as one of his most attractive 
and successful canvases. It stands out be- 
side its companions as an example of more 
conservative methods than those usually in 
vogue with artists of modernistic trend, at 
the same time losing nothing as a piece of 
pure realism. 

Other good work is shown by Dickinson, 
Lawson. Holpur, Marin, Hartley, Kent, De- 
muth, Man Ray, Merton Dasburg and Bur- 
ton Sheeler, albeit certain exaggerations and 
mannerisms dear to all "modernists." 



Colin Campbell Cooper was awarded the 
Hudnut Prize for his picture in the current 
annual exhibition of The N. Y. Watercolor 
Club. 



Harriette Bowdoin is working on some in- 
terior decorations for the morning room of 
a N. Y. house. 



Works by Leading Americans 

The annual exhibition of works by noted 
American artists is now on at the Babcock 
Galleries, 19 E. 49 St., through November. 

A small but admirable collection has been 
assembled, including fine examples of In- 
ness, Blakelock, Whistler. Winslow Homer, 
George Fuller, Homer Martin, Henry W. 
Ranger and Wyant. Such names speak for 
themselves and cannot fail to attract every- 
one interested in the work of these fore- 
most American painters. Each canvas in 
the display, is a characteristic one, and one 
leaves the gallery under the impression of 
a moment passed with truly great artists. 



Landscapes by William L. Lathrop 
Oils, watercolors and charcoals by Wil-. 
liam L. Lathrop form the opening show at 
the Ferargil Gallery, 24 E. 49 St., to remain 
through the month. The display is remark- 
able from the qualitv and variety of the 
work, Mr. Lathrop's handlinr of the three 
media being equally interesting. 
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PHILADELPHIA 

Quarantine restrictions in force since the 
outbreak of the influenza epidemic have had 
the effect of postponing the public sales of 
art properties of all kinds for a fortnight, 
but now that the danger is less imminent, 
business is being gradually resumed. The 
sales of pictures, books, furniture and 
sterling silver plate of the estate of the late 
Hon. Jas. P. McNichol, under the manage- 
ment of Samuel T. Freeman & Co., to be 
held on successive days started Octo- 
ber 30th. This will be followed about De- 
cember 1st with another important sale of a 
collection of paintings by celebrated artists 
of the last century. 

Visitors to the Galleries of the Rosenbach 
Company will see there on exhibition Octo- 
ber 28th to November 16th, a "one-man" 
show of 21 oils, genius carried to a high 
degree of finish, by William M. Paxton, 
cataloged by and under the management of 
Mr. John E. D. Trask. Most of them are 
of recent production and show that the 
artist, without ceasing to maintain his usual 
conscientious facture, has advanced in the 
direction of the emotional expression that is 
found in all works of artists who have "ar- 
rived." One notes this quality as most evi- 
dent in the picture entitled "The Telegram," 
a smaller canvas than most of the others, 
yet decidedly the gem of the collection, 
fresh from the artist's easel. There is a de- 
lightful scheme of color in the work entitled 
"Interior; The Macaw," brilliant illumina- 
tion of the figure of a beautiful woman in 
"Lamplight and Daylight," fine tonality in 
"The Other Door," tender sentiment in the 
group of "Mother and Child," seen at the 
Pan-Pacific Exposition, and subtle envelop- 
ment of light about the group in the picture 
entitled "Breakfast," shown at one of the 
Pehnslvania Academy's Annuals. Rarely 
has there been seen here such a remarkable 
.ensemble of furnishings, and interior deco- 
rations, now on view in the annex to the 
Rosenbach Galleries. A series, of period 
rooms recreating the entire environment in 
the Elizabethan, Adam, Italian Renaissance, 
Empire and Chinese styles, giving to the 
visitor the impression of walking through 
the saions of one of the palaces abroad. 

Announcement is made in the November 
program of activities at the Art Alliance of 
a coming exhibition of works by Daniel 
Garber to be held November 13th to No- 
vember 23rd, inclusive. The paintings rep- 
resent the work of the artist during the sum- 
mer months and have never been shown' 
before. French posters will be exhibited 
November 26th to November 30th. inclusive 
and at the same time French Relics of the 
War and French Handicrafts, under the 
auspices of the Arts and Crafts Committee 
of the Alliance. From December 4th to 
December 10th there will be an exhibition of 
-paintings by Ellen Dreim Bryant and fur- 
niture by Ethel DeCoursey. Students of 
Interpretive Drama and Dancing will com- 
pete for the p^e of an Honorary Member- 
shin Monday. November 4th. 
/ Portraits by Wayman Adams will be on 
exhibition at the Art Club November 4-16th. 
Mr. Adams is now at Atlantic City, engaged 
uoon a portrait of Mr. John Howard Mc- 
Fadden, and has recently painted such well- 
known people as A. G. Hetherington, 
Agnes Pepplia and John McLure Hamilton. 
"The last-mentioned canvas was awarded the 
Gold Medal at the Newport Art Association 
in the past summer. He has also been rep- 
resented in leadinsr picture shows by por- 
traits of Booth Tai-kingtori. Thos. Whit- 
comb Riley. Joseph Pennell, Chas. M. Burns 
and M. Ernestinoff Born in Indianapolis, 
he studied at the Hirrou Art Institute and 
later with Frank Duveneck. Subsequently he 
worked abroad in the Wm. M. Chase art 
classes and shows in his painting the influ- 
ence of those masters. 

Everyone interested in the art of wood 
sculpture will regret to learn- of the dis- 
banding this week of the Art and Craft Club 
after twelve years of effort in producing 
hand-carved furniture and various other ob- 
jects of unioue design that have been eager- 
ly sought for by those connoisseurs who 
valued *hem far above the machine-made 
work. Pressure of war demands is respon- 
sible for the passing of this interesting 
feature of the local art world but when 
peace comes there may be a reunion. 

Eugene Castello. 

The chief speakers at the Salmagundi 

Club's "Get-Together" dinner. Oct. 25. were 

Vance Thompson and an English Colonial. 

recently from the front, both of whom gave 

: stirring patriotic addresses. 



CHICAGO 

A combination of the Third and Fourth 
Competitive Exhibitions for the Fine Arts 
Building Prizes at the Artists' Guild reveals 
the fact that many of our present-day art- 
ists, even as the masters of old, are crafts- 
men as well. Gerald Frank, who divided 
with the Misses Tracy of Louisville, Ky., 
the Applied Arts prize of $100, has a decora- 
tive canvas in this show. His illuminations, 
which won him the Craft prize, are exquisite- 
ly delicate and their intricacies are those of 
one whose fancies are instinctively graceful. 
The doll furniture of the Misses Tracy, who 
also exexecute stage settings, is quaintly de- 
lightful. Dorothy V. Anderson was ac- 
corded honorable mention for her wool tap- 
estry of the Goddess of the North. 

The Fine Arts Building prize for painting 
went to Cornelius Botke for his sky drama, 
"Lifting Clouds." Irma Kohn was accorded 
honorable mention for her "Sunshine and 
Shadow," a charming panorama of wide 
landscape under a shifting cloud canopy. 
Other worthy things were the Japanese 
Girl study of Carl N. Werntz; a watercolor 
by Edmund S. Campbell, a portrait by Anna 
Stacey, a spotty, fresh and colorful 
thing by Eda Sterchi, presenting the 
County Fair at Richmond, Teresa Bern- 
stein's National Arts Club prize picture "In 
the Elevated," and one of the late summer 
studies of Joseph P. Birren, who has just 
returned from Provincetown, Mass. Mr. 
Birren feels inclined to reprove Chicago 
artists whom he describes as dozing in their 
comfortable chairs of individual self-inter- 
ests: "They are," he says, "unmindful of 
Chicago's several organizations and their 
ideals, which seem to be so promptly for- 
gotten after the preliminary acts of organ- 



PARIS LETTER 

Paris, October 15, 1918. 

Grouped under the agreeable symbolic 
name of "The Rainbow," a small but inter- 
esting exhibition of work in the three arts 
of sculpture, painting and decorative fur- 
nishing is now on at the Goupil Gallery. 
Two Ambassadors, the American and the 
English, and the French Minister of Fine 
Arts preside over its destinies, although it 
could very well have stood on its own fee.:. 
Signac, the President of the "Independ- 
ents," gives brilliance to one wall in his 
now familiar and inimitable manner; the 
Flemish artist Verbrugghe sheds a soft 
radiance on another, with his "Godohuis of 
Bruges," and the pastels of Schuffenecker, 
with two clever canvases representing 
"Eetretat Rocks," and a "Quarry" shows 
that the long duration of war has not im- 
paired his vision nor his technique. 

Octave Volant's energy finds expression 
in two sections of the exposition. His 
clever watercolors of the Isle-Adam forest 
(hardly farther from Paris than Versailles 
and so much less known) are color poems. 
He also shows two pieces of furniture, origi- 
nal in style and decoration, a carved bench 
and a corner cupboard. The latter has a 
large medallion centre in which the figure 
of the "Sower," familiar on French coins, 
stands out robust and vigorous. 

In a different style, Bonanomi has a pow- 
erful canvas showing the various little vil- 
lages of Eze, clinging to its Mediterranean 
rock, and another of the hot sea at Ville- 
franche. 

There is much good work by women — an 
astonishing Breton infant by Miss How, the 
modeling of the head as masterly as it is 
delicate. In its excellence it reminds one 



The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 

fl Particular attention is being 
given to the patining o f 
statuettes. 

9 The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 
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tapestries owned by the late Vicomte 
de Curel. 

The Degas sale (which will be followed 
Dec. 11-13 by still another of the artist's 
effects, details to be later announced) will 
be held at the Galerie Manzijoyant, Nov. 22 
and 23. The sale will be conducted by MM. 
Lair-Dubreuil and George Petit, and among 
the "experts" are Durand-Ruel. 

The Vicomte de Curel sale will be held 
at the Georges Petit Galleries Nov. 25, and 
.he auctioneer will be M. Lair-Dubreuil. 




BIRCHES AT MONTIGNY, FRANCE 
Henry G. Dearth 
Loaned by Folsom Galleries to Dearth Exhibition — Albright Gallery, Buffalo 

ization have been accomplished," and he 
calls attention to the fact that Province- 
town, Mass., has an art association of pro- 
fessional and lay members which has been 
able to acquire property and lay a founda- 
tion for a permanent gallery where exhib- 
itions may be held by its members. 

Wilson Ervine returns from his work at 
Gloucester and Lyme the end of this week, 
and his recent canvases will be seen at 
O'Brien's during the winter season. 

Malvina Hoffman, the American sculptress, 
has been honored by the purchase of her 
bust "A Modern Crusader" for presentation 
to the Art Institute. This stirring work is 
a part of the exhibition of small bronzes 
now at the Institute, and presents the head 
of a Serbian warrior, looking out from his 
helmet-like cap of mail, with a glance both 
bold and brave. It is an admirable and ap- 
pealing work. 

The Galleries of Henry Reinhardt & Sons 
announce an exhibition of portrait drawings 
in pastel and chalk by Ruth H. Hammer- 
slough, who is well known in the East. 
Mrs. Hammerslough's art is of the delicate 
character especially suited to the portraiture 
of women and children. 

Chicago is looking forward to the open- 
ing of the American Art Annual at the In- 
stitute, scheduled for Nov. 7, and which 
should be of particular interest owing to 
the general seriousness pervading the world 
at this time, which will surely be reflected 
in an art of the greatest sincerity. 

Marion Dyer. 
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of Epstein's amazing infant's head in bronze, 
shown a year ago in London. 

In the sculpture section, Rene Quillivic 
has three superb Bretons, two young women 
in bronze and an old "Sailor's Mother" in 
granite, which is haunting in its tragic sim- 
;ity. Bourdelle's name figures in the 
catalog, but he probably overlooked the 
date and his place is empty. 

Miss Alice Whyte's tapestry deserves men- 
tion. It is not possible to live long in 
France and remain indifferent to the deco- 
rative quality of the embroidered hangings 
which are part of the glory of her national 
art treasures. Miss Whyte has invented a 
new kind of tapestry, archaic in treatment 
and extremely simple — but full of character. 
One large portiere shows a Breton market, 
with women and baskets and fruit, all shown 
in a wide single stitch laid close and even 
and barred at regular intervals with a dif- 
ferent colored thread. Imagine a distant 
view of a painted window in subdued color- 
ing, faded greens and yellows and grey, and 
that is somewhat the quality of this original 
work. A. I. 



Coming Art Sales 

Two important art auctions are an- 
nounced for November — those of the aqua- 
tints, lithographs, monotypes, second paint- 
ings, pastels and drawings by the late Ed- 
gar Degas not included in the two sales of 
his works last spring, and removed from his 
studio, and of old and modern paintings, 
pastels by Peronneau, other art works and 
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BALTIMORE 

Two large mural paintings have recently 
been hung in the lobby of the Central 
Young Men's Christian Association Build- 
ing at the suggestion of a group of artists 
engaged in Shipping Board camouflage for 
the Baltimore district. The paintings are 
by James H. Daugherty, a Brangwyn pupil, 
of N. Y., one of the camoufleurs, whose 
poster "Send the Eagle's Answer — More 
Ships" is well known. They are done in a 
high key, pure, vivid color having been 
used, and the execution is broad and free. 
Mr. Daugherty did not start the paintings 
with the object of doing mural decorations 
in the technical sense of the term, but rather 
proceeded from the poster artist's stand- 
point and his achievement is decidedly ef- 
fective. 

One of the paintings has an army sub- 
ject, showing an attacking force driving for- ' 
ward under the guidance of a superb eagle 
that fulfils its purpose as a symbol extremely 
well. The other subject is of the navy, the 
composition showing a stirring sea fight.. 

In addition to Mr. Daugherty, the Ship- 
ping Board camoufleurs for this district are 
W. S. Gephart of N. Y., Henry G. Pierce 
of Boston, Ralph Boyer of Phila., and Grif- 
fith B. Coale of Baltimore. Jesse Mason, 
another local -artist, is doing excellent work 
in naval camouflage, and is especially suc- 
cessful in originating designs. 

The memorial for the Confederate Wom- 
en of Maryland, a heroic bronze group by 
J. Maxwell Miller of this city, with archi- 
tectural features by William Gordon Bee- 
cher, also of Baltimore, will be unveiled 
Nov. 2. This is a beautiful piece of work 
and embodies the poetic element that is 
such an insistent factor in all of Mr. Miller's 
work. 

Edward Berge, who occupies a studio ad- 
joining Mr. Miller's, is now at work on a 
portrait monument of the late Mayor Hayes. 
It will be of bronze and will be given a 
place in the City Hall. Mr. Berge has been 
much in the public eye during recent years, 
particularly since his notable success in 
modelling statutary for patriotic exhibitions 
in Baltimore, San Francisco, Los Angeles 
and Chicago. In all of these his architec- 
tural associate was Mr. Beecher. 

W. W. B. 
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NOTICE TO SUBSCRIBERS 
Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
should be reported at once to this of- 
fice n we cannot accept blame. The 
journal, is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 
When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 



THE NEW ART TAX 

We republish elsewhere today a well 
considered editorial from the N. Y. 
Evening Post on the subject of the 
new tax of 10% to be levied upon all 
modern art works, save those by living 
artists, sold in this country, under the 
provisions of the new revenue bill now 
about to go before the Conference Com- 
mittee of Congress and to be soon en- 
acted. 

- While the general argument of the 
Post's editorial anent this tax appears 
to be well founded and emphasizes our 
own judgment that it is an unwise tax 
upon education, we cannot agree with 
the editorial's deduction that the tax 
will greatly injure the art trade and 
tend to minimize sales, etc. 

The art interests of the country, from 
proper patriotic motives, while oppos- 
ing the theory of any tax upon art 
Works, did not protest or raise any 
strenuous objection through the com- 
mittee of the new American Art Deal- 
ers Association, which appeared before 
the House Ways and Means Commit- 
tee and only objected, — with -success, — 
to the levying of the first proposed and 
exorbitant tax of 25% on all art works 
sold. They also objected, with reason, 
and probably successfully also, against 
the proposed so-called "floor tax," 
which, had it been left in the bill and 
not laid on the table by the Senate Fi- 
nance Committee, would have imposed 
a further tax of 10% on all goods in 
storage while awaiting indefinite sale. 
We published last week the clear and 
cogent brief arguing against this last 
tax submitted by the committee of the 



and soon to tour the country, on the 
part of Miss Mechlin, Secretary of the 
Fine Arts Federation of Washington, 
and especially her unwise attempt 
to prejudice the country's museums 
against holding exhibitions of these 
works, we were obliged to suspend our 
own judgment upon them, as we had 
not ourselves seen and studied the 
original pictures. 

We spoke editorially last week of the 
"Use of Controversy," and certainly the 
agitation which our recent publication 
of Miss Mechlin's and Dr. Brinton's 
controversial letters on the subject of 
Boris Anisfeld and his art, with those 
of others from art writers and critics 
last week, had. the result of attracting 
a representative throng of art lovers to 
the opening reception at the Brooklyn 
Museum last Tuesday and will arouse 
the curiosity and interest of thousands 
all over the land. We are gratified to 
have been able,, to thus contribute our 
part to the now assured success of the 
Anisfeld exhibitions. 

Since that time Mr. James Britton 
has reviewed the exhibition in our col- 
umns and found much to praise and 
little to condemn in the art of Boris 
Anisfeld, and other critics and writers, 
notably Miss Carey of the N. Y. Times 
and Mrs. Cornelia Sage-Quinton of 
Buffalo, have passed favorable judg- 
ment upon them. Speaking for our- 
selves ; and after a close study of Afiis- 
feld's pictures, we are impelled to say 
that while we do not unreservedly agree 
with the rather eulogistic estimates of 
Dr. Brinton (the writer of the ex- 
hibition catalog and who was chiefly 
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Vezin Slaps "Museum Director" 

Editor American Art News. 
Dear Sir: 

I will defer further comment on Mr. Brin- 
ton's letter to Miss Mechlin in order to 
first speak of the communication in your 
last issue signed "American Museum Di- 
rector," which attacks Miss Mechlin from 
the safe ambush of anonymity with the-gas 
bomb labelled "amusing." Whenever these 
people run out of ammunition they fall back 
on "amusing." It makes all argument su- 
perfluous. But then nothing is so charac- 
teristic of people as what they think amus- 
ing. If your fiancee laughs at the wrong 
place at the play — better break off the en- 
gagement. 

I wonder if this "American Museum Di- 
rector" is the man who laid bare his soul 
in a "one man" exhibition shortly before his 
appointment as director. If so, Miss Mech- 
lin has scored a point. This man for years 
did very tiresome pseudo-classic stuff, and 
then "got tired of being good" and got on 
the copographic bandwagon. No doubt 
those responsible for his appointment as 
director were in ignorance of that criminal 
show. They had him in mind as still in 
his academic period. 

The Director makes one bad break. He 
quotes Shakespeare. If he is not careful 
he will blurt out something taking Michel- 
angelo seriously. Does he not know that 
to quote the great Elizabethan is Victorian? 
Surely he is aware that there is only one 
poet and that his name is Oscar. 

Charles Vezin. 

New York, Oct. 29, 1918. 



APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones — and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 



Decorators Association, which ap- responsible for the bringing "of the ar- 
peared before the Senate Finance Com- 
mittee, and which laid the clause pro- 
viding for said tax upon the table— it 
is to be hoped, never to be taken off. 

We do not believe that the 10% tax 
will operate to the disadvantage of the 
seller of art works of any value. No 
collector or buyer who really desires 
a picture or art object will hesitate to 
pay the slight additional percentage, 
especially as he knows this will benefit 
his country, and in the case of art 
works of superior money value, if there 
should be any hesitation on account of 
the extra amount made necessary by 
this tax, this can and will be either 
split between buyer and seller or re- 
mitted by the seller to the buyer. 

We recall that during the period 
when imported art works paid 20%, — 
and at one time even 25% duty, — the 
dealers in high priced art works did 
not find the tax any great deterrent to 
sales. Many of the most valuable and 
greatest pictures in noted American 
collections were purchased with the ad- 
dition of 20% to 25% to their sale 
price. 

We do not believe there should be 
any tax on art, but under the condi- 
tions we consider that the trade is for- 
tunate in being assessed only 10%, and 
we differ in this respect with the pessi- 



mistic argument of the Post editorial. 



BORIS ANISFELD'S ART 

When a fortnight ago we decried the 
condemnation, from a study only of 
photographs, of the works of Boris 
Anisfeld, the Rusian painter, now on 
exhibition at the Brooklyn Museum 



tist and his works to America) and Mr. 
Britton, we find the man a master of 
decoration, a remarkable colorist, and 
possessed of rare versatility and imagi- 
nation. He is a "Modernist" in that 
he pays less attention to form and more 
to line and color, but he is a master 
craftsman and a virile painter. We 
fail to discover anything of the vulgar 
and degrading attributes that Miss 
Mechlin has found in the photographs 
of his works, and we feel sure that the 
country will indorse the judgment of 
Dr. Brinton and Director Fox in bring- 
ing the man and his work to this coun- 
try and will thank them for the opor- 
tunity of seeing the latter. 



Billboards Hit by Building Zone Bill 
Billboards and. unsightly signs will prob- 
ably soon disappear through the agency of 
the building zone regulations. 

Prior to the adoption of the "zoning" 
resolution, there existed no safeguards to 
protect local residential districts against 
billboards, and advertisers and agencies were 
free to erect huge signs that it was impos- 
sible to escape. These hoarding boards 
were put up in front of churches, ware- 
houses, parks, railroad yards, homes and 
gas houses. The billboard respected the 
rights of no locality, no individual. All this 
has been changed by the resolution which 
prohibits property situated in residential dis- 
tricts from being put to any uses or acces- 
sories, except dwellings for one or more 
families, boarding houses, hotels, etc. 

Billboard advertising or hoarding can in 
no sense be deemed accessory to any of the 
uses specifically permitted in residential dis- 
tricts. 

Gloomy Picture for Museum 

A melancholy painting by Josef Israels 
has been presented to the Boston Museum 
by Mrs. Alice N. Lincoln, entitled "The Day 
Before the Parting." It represents a widow 
sorrowing over the coffin of her dead hus- 
band. According to a Boston critic, "It is 
not exaggeration to say that there is some- 
thing abysmal in the gloom that fills this 
picture; it tells of despair, unmitigated by 
any gleam of consolation." 



Mechlin-Brinton-Anisfeld Controversy 

Editor American Art News 
Dear Sir: 

I read the editorial in the American Art 
News of Oct. 19; also the correspondence 
between Miss Leila Mechlin and Dr. Chris- 
tian Brinton, the eminent art critic, with 
intense interest; but also with impatience! 

That anyone, especially Miss Mechlin, 
should dare to adversely criticize the art 
of Boris Anisfeld, to say nothing of dic- 
tating to art museum directors whatjrhey 
should or should not take in the way> of ex- 
hibitions, is quite beyond my comprehen- 
sion; in addition, I happen to know Boris 
Anisfeld and his work well. I became ac- 
quainted with both immediately upon his 
arrival in America. I never decide on the 
quality of any art work from photographs. 
but visit studios, meet the artists and study 
the original works; for how could anyone 
possibly judge of the brilliant compositions 
and the ravishing color of the work of a 
man like Boris Anisfeld, the distinguished 
Russian painter, from photographs? 

As for the morale of the pictures one 
might as well call the works of the famous 
Gauguin immoral! 

Boris Anisfeld is a great painter, a charm- 
ing, refined man. ' His works will be on ex- 
hibition at the Albright Art Gallery, Buf- 
falo, from Jan. 1 to Feb. 15, 1919. not- 
withstanding the fact that Miss Mechlin ad- 
vises to the contrary. 

Very truly yours, 

Cornelia B. Sage-Quinton, Litt. D., 

Director Buffalo Fine Arts Academy, 
Albright Art Gallery, 

President Buffalo Society of Artists. 
Buffalo, N. Y., Oct. 28, 1918. 



OBITUARY 
Thomas M. Fleming 

Thomas M. Fleming, of Hilton, N. J., a 
cartoonist for the Newark (N. J.) Evening 
News, dropped dead from heart disease 
Oct. 26, in this city. Mr. Fleming was* 
identified by his registration card, and his 
father, Thomas Fleming, who heads the, 
Tom Fleming Cartoon Syndicate of New-' 
ark, was notified. He was a graduate of 
Seaton Hall College. South Orange, N. J., 
and studied at the N. Y. Academy and the 
National Academy. He is survived by two 
brothers. Watson Fleming, of Newark, and 
Homer Fleming, also an artist. 



An Unfortunate Prediction 
According to certain "Boche" newspapers, 
the beauty of Paris, which has long been 
an eyesore to the Hun, was~ doomed; an^ 
nihilation of "la ville lumiere," preached by 
these amiable scribes, was at hand. In the 
face of recent events these predictions have 
their comic side, and one may say that the 
Hun counted without his host: in the pres- 
ent instance, without Marshal Foch. And 
now comes the announcement of the publi- 
cation on .Sept. 1 of a soecial number of 
La Renaissance de Y Art Frangais et des In- 
dustries de Luxe," devoted to the beauty 
of Paris. Yet another proof of the temerity 
of those incorrigible Parisians, who, true 
to their traditions,, fling this parting shot 
at the heels of the fleeing defiler of their- 
soil as the only fitting reply to his insolent 
forecast of extermination of the object of 
I his envy and hatred. 
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ARTISTS AT WORK ON "AVENUE OF THE ALLIES 
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WILLIAM GLACKENS 

Painting Russia Poster. 

Photograph-by Bernhardt E. Muller 

Artists Work on Avenue of the Allies 
If anyone had predicted even three years 
ago that American artists of prominence 
and ability would be seen working on huge 
canvases "in the open" and at such a cen- 
tral point of public gathering as Fifth Ave. 
ii\ front of the Public . Library — with the 
exception of the new St. Thomas' Church, 
\- the most beautiful architectural, structure 
in the Metropolis — he or she would have 
been derided. And yet this is what hap- 
pened a fortnight ago, when artists daily, 
\'m turn, stood in front of huge canvases 
placed in full sight of thousands in front of 
the Library building and almost in truth 
"painted with brushes of camel's hair on 
.seven-league canvases" a la Kipling, each 
one producing a work in honor of one of 
the many Allied Nations in the war. 

The illustrations on this page, from photo- 
graphs taken by Mr. Bernhardt Muller, 
.give a good idea of this remarkable war- 
Ntime incident in New York. It has been 
impossible to secure photographs of all the 
artists who patriotically gave their time 
and abilities to aiding in this way the suc- 
cess of the recent Fourth Liberty Loan, 
.and of necessity even the illustrations do 
not give,— as the photographs had to be 
taken at a distance, — save in the cases of 
' Rittenberg, Mora and Flagg, .the likenesses 
of the artists. But readers of the Art 
News who did not see this artists' per- 
formance mayy gain from the illustrations 
an idea of what was done. 



CINCINNATI 

Ernest L. Blumenschein's beautiful, large 
canvas, "The Chief Speaks," has been ac- 
quired by the Museum. It is the one which 
was awarded the Potter Palmer Gold Medal 
and $1,000. 

Mn James R. Hopkins has entered the 
Officers Training Corps at Camp Taylor. 

The Museum has been closed by the Board 
of Health so that Sargent's portrait of the 
•President, with its sympathetic likeness, 
[despite its rather unfortunate pose, cannot 
now be seen by the public. 

Only local artists can compete for the im- 
portant great contest to decorate the mag- 
nificent new courthouse. Prizes of $3,000 
will be awarded to the best designs. The 
Municipal Art Society will conduct the con- 
test; prominent local citizens were asked 
to select the subjects, relating to Cincin- 
nati's interesting early "history. 

Andrew T. Schwartz has presented the 
Museum with a charmingly decorative land- 
scape, j 
Norbert Heermann. 



BOSTON 

"The Quarry," by Gustave Courbet, has 
been bought from the heirs of the late Henry 
Sayles ot Boston by the Museum and has 
been placed on exhibition. 

A notable Copley, practically unknown, 
called "The Battle of Dunkirk," has lately 
come into the possession of R. C. and N. M. 
Vose. It is a large and spirited canvas, 
somewhat in the style of Trumbull. The 
painting is being shown privately to inter- 
ested inquirers. The Messrs. Vose have 
opened a strong exhibition of modern mas- 
ters. Whistler is represented by his dash- 
ing sketch of Dr. William McNeil Whistler. 
There are two Ryders, "Christ Appearing 
to Mary" and "The Tempest." Both paint- 
ings are fascinating in their allegorical force 
and color mystery. Other important works, 
all of museum quality, include Inness's 
"Moonrise at Montclair," J. Alden Weir's 
"Lady of the Stage," J. Francis Murphy's 
"Meadow Farm," Emil Carlsen's "Coast of 
Maine," Elliott Dangerfield's "Windy Moon- 
light, Grand Canyon," Winslow Homer's 
"Forebodings," Wilson Irvine's "Across the 
Connecticut River," Howard Russell But- 
ler's "Opalescent Sea," Childe Hassam's 
"Music Room," Paul Dougherty's "Spray 
and Sunlight," George Fuller's "Twilight," 
and Will S. Robinson's "Twilight." 

Portraits by Richard Andrew are shown 
for a fortnight at the Guild of Boston Art- 




HENRY RITTENBERG 
Painting Czecho-Slovak Poster 



ists. Mr. Andrew's . work has the solid 
merit of consistently good craftsmanship 
which is concerned with the appearance of 
things, not with the slavish imitation of 
surfaces. He is a keen observer and so gets 
a lively illusion of textures and structure, 
particularly the sense of minor muscle for- 
mations individual to each sitter. There is 
nothing of the manikin about his modelling. 
He has a sensitive taste in color and a strong 
feeling for cast shadow; his analysis of his 
sitters' reconciles keenness with gracious- 
ness. 

Portraits by Mrs. Cecil Clark Davis, the 
first wife of Richard Harding Davis, are 
attracting considerable attention at a New- 
bury street gallery, both for their simple 
and strong characterizations, and their 
facile workmanship. 

Ernest Sherburne. 



ITALIAN LETTER 

Milan, Oct. 10, 1918. 

The princely house of Torlonia contem- 
plates the opening of a new museum in the 
Villa Albana in via Ameria, Rome, where 
will be concentrated all the rare and inter- 
esting works of antique art accumulated by 
the late Prince Alexander Torlonia in his 
palace near the Porta Settimia and on his 
other estates. The collection in the palace 
near Porta Settimia (which is closed to the 
public) comprises amongst innumerable 
Grecian and Roman sculptures of the first 
rank, various lots of Grecian and Etruscan 
bronzes, mural paintings by Dolci, bronzes 
of Scabo, etc. Through the transfer of these 
works to the Villa Albana, the latter will 
become a splendid museum of antiquity. 
The Villa Albana already contains numerous 
paintings of highest importance. It is suffi- 
cient to mention the "Polittico" of Perugino 
(one of his masterpieces), the bas-relief of 
Anteo, and tablets and fragments of great 
artistic value, besides many Grecian and Ro- 
man busts of emperors and philosophers of 
extraordinary merit. Mention must also be 
made of the marvellously fine bust of Chris- 
tina of Sweden by Bernini. It is stated that 
experts in the various branches of art will 
co-operate in the arrangement of the new 
museum to the end that the accumulated 
treasures may be exposed to best advantage. 

A Swiss correspondent sends the follow- 
ing: "At the beginning of the war the Swiss 
painter, Hodler, signed a protest against the 
devastation of monuments and art works 
on the part of the Germans. The latter, in 
order to show their displeasure of the art- 
ist, promptly had a covering of boards nailed 
over the famous fresco which Hodler exe- 
cuted less than a decade ago for the Jena 
University, a work which has been justly 
admired by critics and public. Hodler, hav- 
ing in the meantime died, it now appears 
that some persons in Germany, more broad- 
minded than the average Teuton obviously, 
have suggested that the fresco be uncov- 
ered. The University authorities, however, 
say that they see no reason why this should 
be done, therefore the fresco is to remain 
"vernagelt" (nailed up, i. e., boarded up) in 
which respect it is not unlike certain brands 
of German mentality." 

The portrait of Alessio Olivieri, composer 
of the famous "Inno di Garibaldi" (Gari- 
baldi's hymn) has just been acquired by the 
Risorgimento Museum of Genoa. This por- 
trait, which represents Olivieri in the uni- 
form of bandmaster of the Savoy Brigade, 
was the work of the Florentine artist, Si- 
gnora Almici. The Risorgimento Museum 
has also acquired six lithographs of A. Dore 
representing the troops of "The Thousand" 




JAMES MONTGOMERY FLAGG 

Painting Belgium Poster. 
Photograph by Bernhardt E. Muller 
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WASHINGTON. 

The Arts Club of Washington will hold 
a series of exhibitions through the coming 
winter. The first of this series will be the 
works of E. Ambrose Webster of Province- 
town, the well-known exponent of sunlight. 

The Abbott Thayer camouflage exhibi- 
tion, now on at the Corcoran Gallery, is 
unique and will give much enlightenment to 
the public, illustrating as it does protective 
colorations in nature and relating to the 
origin of camouflage in the war, the 
camouflage used by the army being based 
upon the same theory. There is much of 
art and much to charm in this exhibit. It 
will continue until November 17th. 
- A bill has recently been introduced into 
Congress authorizing the Secretary of the 
Treasury to refuse to permit the exporta- 
tion of any work of art which is to be a 
gift from an individual or group of indi- 
viduals to any foreign nation, unless the 
work be accompanied by the written con- 
sent of the Secretary of the Treasury. The 
purpose of this is plain, namely, to preserve 
as high a standard as possible in all gifts of 
a national character. 

President Wilson is again being appealed 
to to sit for a portrait to be presented to 
the Italian Government, a gift from the 
American citizens born in Italy in this 
country. The artist designated to under- 
take this commission is Giuseppi Trotta, of 
Flushing, L. I. He is a former pupil of the 
New York Art Student League. 

C. C. C. 




F. LUIS MORA 
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at Marsala, and an album of sketches ex- 
ecuted in South America by Eduardo Reta, 
the ardent patriot friend of Mazzini and 
Garibaldi. 

Under the initiative of the Bishop of Par- 
ma funds are being collected in his diocese 
for the artistic decoration of one of the 
chapels of the Cathedral of that city, a mas- 
terwork of Romanesque art, to serve as an 
expiatory monument to the sons of Parma 
who have fallen in this present war. 

Messrs. Bestetti & Tumminelli have just 
issued a handsome edition de luxe dedicated 
to the highly successful "Self-Portrait" ex- 
hibition held a couple of years ago by the 
Milanese art society "Famiglia Artistica" 
(Artistic Family). This work comprises 
about two hundred reproductions of the ex- 
hibited portraits, with brief biographical no- 
tices of the artists. There is also a brilliant 
preface by Vittorio Pica, who discourses 
cleverly on portrait painting in general and 
closes with a happy suggestion for an ex- 
hibition which would complement the previ- 
ous one, embracing a carefully selected col- 
lection of portraits of past and present mem- 
bers of the "Famigilia Artistica." 

Ivan Lavretsky. 



BUFFALO 

An exhibition of watercolors by Marion 
Campbell Hawthorne is on at the Albright 
Gallery. Mrs. Hawthorne is the wife of 
Charles W. Hawthorne, and the exhibition 
is under the management of George W. 
Stevens, director of the Toledo Museum. 
Mrs. Hawthorne was born at Joliet, Illinois, 
and studied at the Chicago Art Institute 
and also under William M. Chase. 

Some 17 watercolors are shown. About 
half Of the group are in gouache and the 
balance in clear luminous wash. Perhaps 
the most attractive are the "Spanish Foun- 
tain," "Alligator Pool," "Evening," and a 
"Colonial Church." 



ART BOOK REVIEW 

Studies Of The Human Figure, By G. M. 

Ellwood and F. R. Verbury. London: B. T. 

Batsford, Ltd. 

A feature of this new book on anatomy 
consists of a large number of very clear 
illustrations, made from photographs taken 
from living models, male and female, in 
various poses. These are most interesting 
and helpful to the student, but the invariable 
ugliness of photographs of the nude mili- 
tates against the usefulness of this book as 
a developer of taste or an inculcatof of the 
sense of beauty. The charcoal drawing of 
a masculine figure by Puvis de Chavannes 
suggests how valuable to the embellishment 
of this volume a selection of drawings by 
the masters would have been. In the text 
much stress is placed upon the virtue of 
photography as an aid to the study of anat- 
omy. Undue reliance upon photography, 
however, is liable to give the artist a rather 
superficial knowledge of the figure. The old 
method of studying anatomy, from within 
outward, from the "skeleton to- the surface, 
is by no means deprecated in this work, and 
several carefully made drawings of the bony* 
and muscular systems emphasize the need 
to the artist of a knowledge of inner struc- 
ture. 

In addition to the photographs and the 
drawing by Chavannes, there are several 
sensitive renderings of the nude by Arthur 
Mason of the Birmingham School of Art, 
Harold Knight and H. Ball of the Notting- 
ham School, and a freely executed study in 
wash and pencil by W. Walcott. A number 
of photographs of youthful figures are given 
also. 

Although these authors defy tradition by 
keeping clear of examples of the antique 
in their illustrations, the value of the antique 
to the anatomist is hinted in the quotation of 
that truism by McColl, to wit, "that it is 
probably a sound view that the antique will 
be better appreciated after a study from the 
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ART BOOK REVIEW 

Costume Design and Illustration. By Ethel 
Traphagen, Instructor and Lecturer at 
• Cooper Union ,the New York Evening 
School of Industrial Art and Brooklyn 
Teachers' Association Classes. First Edi- 
tion, copiously illustrated. John Wiley & 
Sons (Inc.), New York. 
Miss Traphagen's new book on "Costume 
Design and Illustration" is written with a 
serious purpose, is the outgrowth of her 
contact with students, and in its pages may 
be found practical answers to the problems 
that are constantly arising in the class- 
room. It aims to develop both discrimina- 
tion and taste, and the book will be found 
helpful in its suggestions as to safe and 
sure methods for achieving originality and 
individuality in dress and color harmony. 

Every woman understands more or less of 
the psychology of dress, and anything that 
is likely to be helpful in the way of secur- 
ing individuality along dress lines is sure 
of a ready welcome. 

The woman of refinement, therefore, will 
ignore the fact that the volume was pri- 
marily intended as a text and reference book 
for students, teachers, dressmakers, and de- 
signers, and will proceed to adapt it to her 
own needs. The sources from which the 
French, who have long been recognized as 
leaders in fashions,' have developed their 
taste is pointed out and Miss Traphagen 
does not forget to throw deserved empha- 
sis upon the cultural help to be obtained 
from art and natural history museums and 
from the libraries. 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

Anderson Gallery, 489 Park Ave. — Colored photo- 
graphs of many exciting episodes of the war, in- 
cluding Zeebrugge, from the Princess Gallery, Lon- 
don. To Nov. 16. 

Arlington Art Galleries, 274 Madison Ave. — Selected 
American paintings. 

The Art Alliance of America, 10 E. 47 St.— Textiles. 

E. C. Babcock Art Galleries, 19 E. 49 St.— Annual 
exhibition of works by leading American artists, in- 
cluding Inness, Wyant, Blakelock, Martin, Homer 
and Fuller. During November. 

Braus Art Gallery, 2123 Broadway — Portraits by G. 
Laurence Nelson, to Nov. 4. 

Brooklyn Museum, Eastern Parkway — Works by the 
Russian painter, Boris Anisfeld, to Dec. 1. 

Daniel Gallery, 2 W. 47 St. — Opening exhibition of 
paintings by American artists, Nov. 1-15. 

Ehrich Gallery, 707 Fifth Ave.— Official Persian ex- 
hibit from the Panama-Pacific International Ex- 
position. To Nov. 30. 

Flambeau Weavers, 7 E. 39 St. — The Bryant Fleming 
collection of Chinese carved panels, to Dec. 1. 

Folsom Gallery, 560 Fifth Ave. — Paintings by Amer- 
ican artists, including examples of the late Henry 
G. Dearth. 

Gorham Galleries, Fifth Ave. at 36 St. — Carry-on ex- 
hibition of American sculpture. Patriotic and war 
subjects, Nov. 9-30. 

Grolier Club, 47 E. 60 St. — Books and engravings 
illustrative of the arts of the architect and interior 
decorator, principally of the XVIII century. From 
Nov. 8. 

Macbeth Gallery, 450 Fifth Ave. — 15 American paint- 
ings to Nov. 13. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Fridays, 25c, free other days. A XIII 
century statue of the Virgin and Child. Drawings 
by Leonardo da Vinci, a Wei tomb entrance, reli- 
quary of St. Thomas, a Becket, silver with Niello 
decoration, etc. 

National Arts Club, Gramercy Park — Three recent 
canvases by Ralph Albert Blakelock. 

The National Society of Craftsmen, 119 E. 19 St. — 
Works by soldiers and sailors, indefinite. 

N. Y. Historical Society, Central Park West and 76 
St. — Drawings of powder horns, through Nov. 

N. Y. Society of Painters, 215 W. 57 St. — Second 
annual exhibition, to Nov. 24. 

N. Y. Water Color Club, 215 W. 57 St.— 29th annual 
exhibition, to Nov. 24. 

Pratt Institute Art Gallery, Brooklyn — Gum prints 
by H. Ravell. Indefinite. 

Sa'inover Galleries, 27 W. 56 St. — Paintings by old 
masters and art objects. Indefinite. 

ART AND LITERARY AUCTION SALE 
CALENDAR 

American Art Association — Furnishings and embel- 
lishments, residence late Ferdinand Hermann, 20 E. 
80 St., Monday, Nov. 3, 10:30 A. M., and Tues., 
Nov. 5, 2:30 P. M. 

The Anderson Galleries, Park Ave. and 59th St. — 
Library of the late Royal S. Perry, on the History 
of Cala. and certain first editions. Part II, Mon- 
day aft., Nov. 4. 

Valuable paintings collected by the late Thomas 
E. H. Curtis. To be sold by the direction of H. 
Louise^ Curtis, Administratrix. On public exhibi- 
tion from Nov. 7. 

English literatilre from the library of Henry E. 
Huntington (Part 9). Wed., Nov. 6, 2:30 P. M.; 
Wed., Nov. 6, 8:15 P. M.; Thurs., Nov. 7, 2:30 
P. M. 

First editions and association copies from the Brick 
Row Book Shop, Fri., Nov. 8, 2:30 P. M. 

BOSTON — C. F. Libbie & Co. — Dramatic literature, 
being duplicates from the Robert Gould Shaw dra- 
matic collection, together with some Americana and 
miscellaneous books, including American and Eng- 
lish theatrical biography and history, Shakespeari- 
ana, history of the stage, old plays, rare portraits 
and prints, eld mezzotints and lithographs, extra 
illustrated books, fine bindings, etc., Tuesday, Nov. 5 
at 10 and 2 o'clock. 

Important collection of books carefully selected 
from several private libraries and attics in Ver- 
mont, by Charles E. Tuttle, of Rutland, Vermont. 
Comprising American history, genealogy, Washing- 
toniana, town histories, almanacs, early American 
poetry, Indian history, works on medicine and in- 
sanity, Quakers, Mormons and other sects, War of 
1812, Civil War, Confederate publications, etc. 
Nov. 19, 20 and 21. Each day at 10 and 2 o'clock. 

PHILA., PA. — Samuel T. Freeman & Co. — Pictures, 
books, furniture and Sterling silver plate of the es- 
tate of the late Hon. Jas. P. McNichol, from 
Oct. 30. 



COMPETITIONS 

The General Motors Export Company, 1764 Broad- 
way, offers $1,500 in prizes for automobile poster 
drawings of the following cars: Buick, Cadillac, 
Chevrolet, Oakland and Oldsmobile; also General 
Motors trucks. The first prize is $750 for the best 
drawing. A prize of $250 for the second best draw- 
ing. Four prizes of $125 each for the third, fourth, 
fifth and sixth best drawings. The submitted draw- 
ings must be in colors suitable for reproduction by 
lithography. The drawings to receive considera- 
tion must be delivered to The General Motors Ex- 
port Co. on or before Nov: 23. 

School Art League, 10 E. 47 St. — Offers prizes to 
high school pupils for toys designed by them. Con- 
test opens on Nov. 1. Designs in finished state 
to be submitted by Nov. 30. 



ART AND BOOK SALES 



First Picture Sale of Season 

The first important picture sale of the 
season will be held at the Anderson Gal- 
leries, Park Ave. and 59 St., Thursday eve., 
Nov. 14, and will be that of the modern oils, 
mostly by prominent American artists, col- 
lected by the late Theodore E. H. Curtis 
during a number of years. The collection 
includes four superior examples of Blake- 
lock, no less than nine of George Inness, 
some of special worth and quality, and su- 
perior examples of Homer Martin, Wyant, 
Murphy, C. H. Davis, Bruce Crane and 
others, and of the European Berne-Belle- 
cour, Richet and Toudouze. 

The pictures will be on exhibition at the 
Galleries on and from Nov. 7. 



Vermontiana to Be Sold 

Nearly 1,000 items of Vermontiana will be 
dispersed as a portion or tne Charles E. 
Tuttle literary collection, Nov. 19, 21, by 
C. F. Libbie & Co., Boston. 

The late Julia C. R. Dorr is represented in 
this collection by "A Cathedral Pilgrimage 
and the Flower of England's Face," "A 
Christmas Ballad," scarce; "Cottage 
Hearth," "The Fallow Field," with illustra- 
tions in charcoal by Zulma De Lacy Steele, 
who was Mrs. Dorr's daughter, a scarce 
item; "Friar Anselmo and Other Poems," 
including "Vermont," read at Bennington 
Centennial, and a first edition of the author s 
poems with an autograph letter written at 
"The Maples," Rutland, Vt. 



Literary Sales at Anderson's 
The literary collections of Mrs. M. M. 
Norton, of Los Angeles, and of E. B. Clare- 
Avery of St. Louis, will be dispersed this 
month at the Anderson Galleries. The Nor- 
ton collection is scheduled for Nov. 13, and 
the Clare-Avery Nov. 25. 



ARTISTS' EXHIBITION CALENDAR 
Arden Studios, 599 Fifth Ave. — Twentieth Annual 
Exhibition of American Society of Miniature 
Painters. Opens Nov. 20. Exhibits received at 
Arden Studios, Nov. 16, 9 A. M. to 5 P. M. Out- 
of-town exhibits at 139 W. 54 St. by Nov. 16. 
The Pennsylvania Academy of the Fine Arts, Phila- 
delphia. Pa. Sixteenth annual watercolor exhibi- 
tion. Opens November 10, 1918 — December 15, 
1918. 

The Pennsylvania Society of Miniature Painters. 
The Pennsylvania Academy of the Fine Arts. Nov. 
10-Dec. 15. 



Sale of First Editions 

First editions of modern authors, books 
on art, biography and Long Island, were 
dispersed at the Walpole Galleries Oct. 25 
last and brought $600. 

The "Literary Gazette" from Jan. 25, 1817, 
to Vol. 8, 1862, were sold to the N. Y. State 
Library for $65. 
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EMILE PARES 

APPRAISERS 

Importer of Antiquities and 
Art Objects --- tableaux 

20 East 55th Street - New York 

, Paris — 11 Place du Palais Bourbon 



Where you can find Rare Paintings 
from the 13th to the 20th Centuriea 

WESTON GALLERIES 

622 LEXINGTON AVE. 542 MADISON AVE. 
NEW YOBK 




JVokert U. Mussmann I 

The FINER FRA ME S | 

Mezzo ints- Etchings -Mirrors I 

OBJECTS of ART | 
144 W hbT 57th STREET I 

Telephone 208 Circle - NEW YORK \ 
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sold at Clarke's Auction Rooms on the afts. 
of October 24th, 25th and 26th, when $25,- 
000 was obtained for the 410 items sold. 

A XVII century Flemish tapestry was 
sold for $1,900; and another for $850. An 
old English petit point suite of five pieces 
of a square design brought $750. 



The Gus Brown Sale 

At the Gus Brown sale at the Keeler Art 
Galleries the guns, pistols and Indian relics 
sold well. 

At the third session, held on Thursday, 
Oct. 24, a total of $374 was realized. 

At the fourth and concluding session held 
on Friday, Oct. 25, a total of $365 was 
realized. 

The grand total for the second week's 
sale of guns, pistols and Indian relics was 
$2,439. 

The sale of the antiques began on Mon- 
day, Oct. 28, and the first session fetched a 
total of $1,641. 

At the second session, held on Tuesday, 
Oct. 29, the total was $750. At the third 
session, held on Wednesday, Oct. 30, the 
total was $725. 



Rare Americana Sale 
Rare Americana, among them items per- 
taining to the French and Indian War and 
the works of Freneau, Paine, Ingersoll and 
Milnor, were sold at Heartmann's, Friday 
morning, Oct. 25, The 338 items brought 
$1650. 



Sale of Antiques 
Rare tapestries, petit points, old English 
glass and silver and other art objects were 



Shakespearean Library Sale 

The second part of the Shakespeare Li- 
brary, the first of which was sold last Feb., 
also other important books of ancient and 
modern literature, were sold at the first ses- 
sion of a sale at the Anderson Galleries, 
Mon. aft., when 217 items brought $2,930. 

No. 116 — "Nosce Teipsum" by Sir John Davies 
(London. 1599), rare copy of the first edition, was 
purchased by G. D. Smith for $142.50. 

No. 42 — "Bible in English," the "Bishop's" or 
"Leda" version (London, 1572), a rare copy, went to 
L. C. Harper for $105. 

At the second session, Tue. aft., 223 items 
brought $4,947, making a total of $7,877. 

The highest price. $565, was paid by G. 
Wells for No. 301, "Comedies, Histories and 
Tragedies by William Shakespeare" (Lon- 
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Henry Reinhardt 
& Son 



OLD AND 
MODERN 
PAINTINGS 



New York 
565 Fifth Avenue 

Chicago 
536 S. Michigan Avenue 

Paris 
12 Place Vendome 



PAINTINGS 

BY 

American Artists 



WILLIAM MACBETH 

Incorporated 
450 Fifth Avenue - 40th Street - New York City 



®h? pHtgwst Urania Antifatttf 
of % 3Ftn? Arta 

Broad and Cherry Streets, Philadelphia 

The Oldest School of Fine Arts in A merica 

NOW OPEN for REGISTRATION of STUDENTS 

Large 'and Airy Rooms With Hig Ceilings 
No Crowding 

FACULTY:-Char1« GraBy. Huah H. Breckenridge, 
Henry McCarter, Daniel Garber, Philip L. Hale, Edwin 
Howfand Blashfield. Robert W. Vonnoh, Arthur. B. 
Carles, Henry Erdmann Radasch, M.D., and John F. 
Harbeson. 

Send for Circular 
FLORENCE B. NEELY, Curator 



don, 1685), the fourth folio with autograph 
letter inserted from William, Earl of Pem- 
broke, dated Dec. .24, 1625, and one from 
Philip, Earl of Pembroke, dated Aug. 5, 
1647. 

No. 240 — "Poems of John Milton," both English 
an'd'Latin (London, 1645), rare first edition with book- 
plate of Edward Whittaker Hennell, went to G. D. 
Smith for $300. 

No. 317 — "Colin Clouts Come Home Againe" by 
Edmund Spenser (London, 1595), first edition, was 
purchased by Wm. Hill for $270. 

No. 389 — A complete set of first editions of the 
writings of Anne, Charlotte and Emily Bronte (Lon- 
don, various dates), 25 volumes, went to G. Wells 
for $250. / 

A total of $4,991 was realized for the 209 
items sold at the third session, Wed. aft., 
bringing the total for Part II up to $12,869. 
.Part I, sold during February, brought $28,- 
030, thus making a grand total of $40,899 for 
both parts. 

J. T. Cornwall paid the highest price, $700, 
for No. 527, "Endymion" by John Keats 
(London, 1818), first issue of the first edi- 
tion, bearing an inscription on the title page 
in the handwriting of the author. 

The second highest price, $475, was paid bv the 
same buyer for No. 528, "A Satire" by John Keets, 
the original Ms. in the handwriting of the author. 

No. 533— "The Miracle of Purun Bhagat" by Rud- 
y 5™. Kipling, the original Ms. with corrections and 
additions by the author, went to H. M. Wetmore for 
$300.- 

No. 561— "The Essayes of Seigneur Michel de Mon- 
J? IRT,e \. .translated by John Florio (rare copy of the 
nrst edition of the translation), was purchased by C. 
Tompkins for $260. 
.J* - 467— "Early English Laws," year book (prob- 
acy partly printed by Pynson about 1514, and partly 

$157 50* ** ab ° Ut ls531) ' WCnt t0 G ' D * Smith for 



WITH THE ARTISTS 



Cavaliere Finocchiaro Marries 

The many friends of the well known and 
popular portrait painter, Cavaliere Francesco 
Paolo Finocchiaro di San Gregorio, will be 
surprised to learn of his marriage Monday 
last, at the bride's residence in this city, by 
the Right Reverend Monsignor Farrante, to 
Mrs. John Mason, widow of Dr. Mason of 
Newport, who died two years ago, leaving 
her a handsome fortune. Madame Finoc- 
chiaro was Miss Florence Angell of N. Y., 
and has been prominent in Newport so- 
ciety for some years past. She is still a 
young and charming woman and is as popu- 
lar with a host of friends as is the vivacious 
and genial artist. The Art News tenders 
Cavaliere Finocchiaro and his bride its 
most sincere felicitations. 



Boris B. Gordon, the portrait painter, 
who#has lived for five years at the Waldorf- 
Astoria, has left to train at Paris Island 
as a private in the U. S. Marines. 

Mr. Gordon's best known portraits are 
those of William H. Taft, Charles E. 
Hughes and Elihu Root, but he has done a 
volume of work for leaders in business and 
financial activities. He studied art in Lon- 
don and Paris before coming here. 



John S. Sargent, prior to his recent trip 
abroad, painted in Boston a portrait of 
Daniel Nolan, the well known picture re- 
storer, friend and beneficiary under the will of 
the late portrait painter Frederick P. Vinton, 
which is said to be an excellent likeness and 
one of the cleverest of the recent produc- 
tions of Sargent. Mr. Nolan will lend the 
picture to museums for exhibition and it is 
expected it will be first shown at the Wor- 
cester Museum. 



Haley Lever recently returned from 
Gloucester, ""Mass., brought with him a fine 
new batch of watercolors representing the 
old fishing town from unique points of view 
and in brilliant colorings. Mr. Lever's 
watercolors are to be seen at the Soviet Gal- 
lery. 



Robert J. Cole, formerly art critic of the 
N. Y. Eve. Sun, in Y. M. C. A. service in 
France, has written friends in the city from 
Paris. Mrs. Cole has been writing the art 
column formerly compiled by her husband. 



John Flanagan has produced an exceed- 
ingly fine bas-relief medallion portrait of 
J. Alden Weir;, representing the former presi- 
dent of the Academy in his painting blouse. 
The work has the quality usually associated 
with the low-relief modelling of this excel- 
lent medallist. Mr. Flanagan has also exe- 
cuted a medallion of Paul Bartlett, the sculp- 
tor. 



Randall Davey spent a busy summer 
painting in Gloucester a number of figure 
and portrait studies, including a very large 
canvas representing Mrs. Davey at full 
length, with parrots and other decorative 
accessories. A strong head of a young 
Russian and several attractive heads, of 
native girls also occupied Mr. Davey's brush. 



Eben F. Coming of the Fenway Studios, 
Boston, whose "Two Sisters," sold to Mrs. 
Marshall Field at the Gallery on the Moors, 
Gloucester, was the stellar sale of that ex- 
hibition, has completed a large war picture 
for Red Cross use. It depicts a crucified sol- 
dier and a mutilated yet still militant boy 
standing, defiantly with a sword, the whole 
illustrating Kipling's line "Lest we forget." 
It is an effective picture. 



Miss Theresa F. Bernstein has at her stu- 
dio several new large canvases representing 
New York street scenes with war crowds 
and parades. She also painted during the 
summer a number of attractive beach scenes 
and landscapes. 



Miss Martha Wheeler Baxter gave a studio 
tea on Oct. 26 at the Sherwood. Her .sruests 
included Miss Ethel Trapha^en and William 
R. Leigh. Miss Baxter showed some of her 
portraits and miniatures painted during the 
past summer. 



Frederick K. Detwiller had a busy sum- 
mer at his studio, formerlv that of Henry 
W. Ranger at Noank. Conn., where he 
painted two Range Finder canvases, and is 
now at work on a third. He sent, on re- 
quest, two posters in oils to Newport. R. I., 
one for the army nost at Fort Adams, and 
another for the Naval Training Station. 
Meanwhile he did his usual summer paint- 
ing and will be represented at the coming 
MacDowell exhibition Nov. 6-20. 



Tolerton Heads Ehrich Print Gallery 
Mr. Hill Tolerton of San Francisco has 
assumed the active management of the 
Ehrich Print Gallery, 707 Fifth Ave. 



PROTESTS UGLY ADS 

The September number of the Chronicle, 
devotes considerable space to its crusade 
for taxing out of existence the ugly adver- 
tising that defaces American cities and the 
countryside. A host of letters from prom- 
inent artists has been collected by the edi- 
tor and reprinted to prove how necessary 
it is to suppress this evil. No remarks 
from prominent business men are quoted, 
however, to show how ordinary mankind 
feels about the matter. Most of the opin- 
ions cited seem to demand absolute wiping 
out of all poster and signboard advertising. 
A Board of Assessment, made up two- 
thirds of artists and one-third of business 
men, might be appointed to administer 
a tax graduated according to the beauty 
or ugliness of an advertisement, an 80 per 
cent tax, say, on an advertisement receiv- 
ing unanimous condemnation by the Board, 
and so on, down to the point where unan- 
imous approval would release perfect beauty 
from any tax at all. 



Copleys and "Copleys" 

James Britton writes The Boston Tran- 
script as follows: 

"Permit me to thank you for your recent 
articles on Copley, Badger, etc. I agree 
most thoroughly with Mr. Park as to the 
Sigourney protraits now in the museum. 
They are certainly not Copleys. But I do 
not agree with Mr. Park as to the portrait 
of General Brattle, for that is not a Copley 
either. It is a brilliant piece of coloration, 
this Brattle; indeed, it is too brilliant. And 
the clear signature is suspiciously too clear. 
The drawing is weak. Copley at his ear- 
liest drew firmly, never weakly (witness the 
'Wefsteed' and the Telham'). So there are 
four portraits now at the museum bearing 
Copley tablets that are too obviously not 
Copleys — the 'Sigourneys,'. the 'Jared In- 
gersoll' and the 'Brattle'. 

Mr. Coburn's suggestion in the Herald 
anent the museum's responsibility for at- 
tributions brings up quite a question. I am 
inclined to think that the museum's present 
attitude is the proper one under the circum- 
stances. I do think, however, that the mu- 
seum should not hang inferior work beside 
great art just because it happens to repre- 
sent a certain period. We are concerned 
there with significant works of art, and 
pieces by such a cobbler as Badger, or such 
a tyro (sic) as Theus, or such a second-rate 
imitator of Copley as C. W. Peale (sic) 
should only be exposed in departments 
where the handiwork of man is illustrated 
in its rude experimental fumbling out of the 
oft-recurring darkness of the past. There 
was still some gloom when such as Badger 
could be mistaken for the great Copley. 

James Britton. 



"OUR OLD MASTER" 

There seems indeed little to be said re- 
garding the dean of American art after 
reading the biography of John La Farge by 
Royal Cortissoz, and yet one realizes every 
day in a more emphatic way how much 
La Farge needed a frame, an environment 
which were always lacking. Among his 
many titles, the most fitting one is the "Old 
Master," for surely no one understood as 
Mr. La Farge did the subtlety and sincerity 
of the great painters of the old world. 

How much he has taught one about 
Japan, and what a debt one owes him for 
his exquisite appreciation of the Japanese 
in "An Artist's Letters from Japan"! 

In speaking of his great versatility, Mr. 
Cortissoz touches upon his conversation. 
He describes it as "the most remarkable 
piece of easy, natural, but truly inspiring 
eloquence the gods could ever give me," an 
eloquence so truly fascinating that I re- 
member as a child leaving my play to creep 
in the drawing room to listen to his ex- 
traordinary talk. 

His delicious criticism provoked from 
Agnes Repplier the immortal saying: "I 
have never met anyone who said wicked 
things so gently." As the years pass we all 
know he was misunderstood, misquoted and 
maligned, "For malice will with joy receive 
report, and what it wishes true believe." 
A clever French painter once said to me, 
speaking of John La Farge: "II est fin, 
meme pour un Francois." high praise in- 
deed from that land of the truly great, but 
perhaps the remark of one of his American 
admirers is more corhprehensive to those 
who knew him: "After knowing John 
La Farge, all nien seem commonplace." 

Alice Warren. 



Bernhardt E. Muller, the architect, has 
taken a series of photographs of the artists 
who worked on posters in front of the N. Y. 
Public Library during the progress of the 
recent Liberty Loan campaign. Some of 
these, depicting several of the artists en- 
gaged in the painting of the pictures that 
were allotted to them, are reproduced on 
page 5. 



Henry Salem Hubbell, A. N. A., will do 
some teaching in Pennsylvania this winter 
as well as portrait painting. 
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ESTABLISHED 1900 S 



Gif£hrich (Balleries 

Dealers in 

Minting* bp "©lb iWaater*" 

707 FIFTH AVE., at 55th St., NEW YORK 



\17E specialize in "Old Masters," 
* ¥ not only those of the Euro- 
pean schools but those of America 
as well — including such early artists 
of our own country as Copley, West, 
Stuart and Sully. "Old Masters" 
satisfy something more than the 
taste for beautiful pictures ; they are 
surrounded by the glamour and ro- 
mance of the past. 



Photographs of Paintings in the 
Galleries on request. 
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Chinese Antiques 



NEW 10RK: SAN FRANCISCO: 

48 East 57th Street 284 Post Street 



ARLINGTON GALLERIES 

274 Madison Avenue, bet. 39th & 40th Streets 

MODERN PAINTINGS 

Exhibition by American Artist* 
Every Fortnight During the Season 



PAUL A. THURNYSEN 

Ancient Paintings Bought 
569 FIFTH AVENUE NEW YORK 



Exhibition of Portraits 

and other works by 

MR.G. LAURENCE NELSON 

October 21 to November 4 at 

Braus Art Galleries 

2123 Broadway at 74th St. 



COR SALE— Portrait of Phillips Brooks, 
in oil, 30x40; said by relatives to be an 
excellent likeness. One-half of the proceeds 
of sale will be given to the Red Cross. Ad- 
dress: Miss Estelle Lord, Round Lake, Sara- 
toga Co., N. Y. (Box 15). 

•J* O RENT— A large studio room, with 

north light, first floor, part time. Apply 

133 E. 60 St. Telephone 9190 Plaza. 



TO RENT— Studio room, north and south 
• light; floor with bath; single and double 
rooms, furnished with old mahogany and 
chintz; electricity; restaurant. For artistic 
people. By the season or year. Address: 
Old Chelsea, 51 W. 16 St. 



Independent Artists to Exhibit 

The Society of Independent Artists will 
have its spring exhibition. The new board 
of directors of the society, just chosen, an- 
nounce they are pledged to arrange for the 
exhibition. The new directors are A. S. Bay- 
linson, George Bellows, T. E. Butler, Ran- 
dall Davey, Hamilton E. Field, Miss E. 
Grandin, Ray Greenleaf, Samuel Halpert, 
Trygve Hammer, Charles Prendergast, 
Miss May Rogers, John Sloan, William 
Starkweather, A. Wolkowitz, Max Weber, 
Alfred Maurer, Walter Pach, Van Perrine 
and Mrs. Gertrude V. Whitney. 

XVI Century Tapestries 
Several fine examples of XVI century 
tapestries are on view at the Pares Galler- 
ies, 20 E. 55 St., and form a part of the re- 
markable collection of antiques recently 
brought over from France by M. Emile 
Pares. France is more especially repre- 
sented in the present exhibition, the exquisite 
work of the XVII and XVIII centuries 
craftsmen being a striking feature of the 
display. The Louis XV and Louis XVI 
furniture, with some examples of Louis XIV 
period, attract special attention. 

There are also many fine specimen of 
French Gothic art, while Italy is represented 
by two magnificent Delia Robbias (Luca), 
one a porcelain and the other a stucco re- 
lief of the Virgin and Child. Numerous 
other interesting antiques, including several 
fine pictures, are included in the exhibition. 
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& Old Engii& Mezzotints 

Jdf FIFTH AVENUE -NEW YORK 
AT 46th STREET 



R.C.&N.M.VOSE 

ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 

AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYL8TON STREET 
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C. & L CANESSA 

flnthmt morns of Art 

Paris: 125 Champ* Ely«e» 
Naples: Piazza di Martin 

New York: 1 West 50th St. 



WARWICK HOUSE ltd. 

No. 45 EAST 57tli {STREET, NEW YORK 

<©tb jpdnte a Jirimittoe JJtcturea 
ancient g>taineb <6la*tf A anterior* 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 

Incorporated 



7 W. 36th St. 



New York 



H. VAN SLOCHEM 

OLD MASTERS 

OBJETS D'ART 

Mr. VAN SLOCHEM. late of Fifth Avenue, New 
York, and Paris, has recently opened premises in 
London, for the duration of the War, and trusts 
:hat his AMERICAN clientele will entrust him as 
before to carry out for them Commissions at the 
Important Sales, and will also put themselves into 
Communication with him with a- view to keeping 
them au courant with any opportunity that may 
occur for acquiring Art treasures. 

26c, King St.. St James's, London, S W. 1 



Satinover Galleries 

I M P O R'T'E R S OF 

- Selected Old Masters 



27 West 56th Street - New York 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



N. E. MONTROSS 

Works of Art 
MONTROSS GALLERY 

S50 FIFTH AVE. NEW YORK 



A. F. & R. M, de FOREST 

HIGH CLASS PAINTINGS 

ANTIQUE FURNITURE 

AND OBJECTS OF ART 
112 EAST 74th STREET 

TELEPHONE RHINELANDER 2029 



EttablUhed 1888 

Henry Schultheis Co. 

Modern Paintings 

Etchings Color Prints Frames 

1 *2 FULTON ST. 66 VESEY ST. 

New York 



Appropriate for Gifts 

J^ew IMezzotinte in Color 

are being constantly issued. 
JUST OUT: Edward, Lord Darnley after Hoppnet 
by Milner and Cottage Children after Gainsborough 
by Cox. Also Paintings, Etchings and Engravings 

KLACKNER GALLERIES 

7 Wert 28th Street, between 5th Ave. and Broadwnj 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 

14 EAST 46th STREET 

OPPOSITE THE RITZ-CARLTON 



THE 

Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 

AMERICAN PAINTINGS 
Rare Persian Faience 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 



PARIS 



Furniture, Enamels, China, 

Fine Leather Goods, Etc. LONDON 



E. C. BABCOCK 

Successor to Snedecor & Co. 
Established by John Snedecor in 1852 

Fine Quality Paintings 



19 EAST 49th STREET 



NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 

741 FIFTH AVE. NEW YORK 

26 King St., St James', London 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above Forty-eighth Street 
NEW YORK 



F.Kleinberger Galleries, Inc. 

725 Fifth Avenue 

New York 

9 Rue de l'Echelle 

Paris 
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Ancient Paintings 

Specialty Primitives 

of all Schools 

and 

Old Dutch Masters 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



Jacques Seligmann & O 

INC. 

705 Fifth Avenue 
NEW YORK 
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Young's Art Galleries | j 

JUrorttttgH 11 

Atnmran Artists Ji 

Art Notes and notices of current 
exhibitions mailed on request 

66 East Jackson Boulevard 
CHICAGO 
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(Established 1858) 

American and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK 

N. W. Cor. 42nd St. 



Arthur Tooth & Sons 

Established 1842 

High Class Paintings 

London: 155 New Bond Street 

Paris: 41 Boulevard des Capucines 



I WATER COLORS + &#&&* * | 

E. MULERTT G. SIGN0R1N1 F. BALESIO 

R. Dudensing & Son j 

45 West Forty-fourth St. 

<?&&£*) oil paintings! 



KELEKIAN 

Objets de Collection 



709 FIFTH AVENUE 
2 PLACE VENDOME 
38 KASR-EL-NIL - 



NEW YORK 

- PARIS 

CAIRO 



London 
Osaka 



.^ 



Kyoto 
Boston 



Peking Shanghai 

YAMANAKA & CO. 

680 Fifth Avenue 
NEW YORK 



WORKS of ART 

_ FROM " 

JAPAN and CHINA 
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